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Abstract
The urban space offers more challenges to the female self. Two motion pictures, 
Lost in translation (2003) and The good girl (2002), depict the issue of gender and 
space by conveying the city as prison for the female characters. This article 
analyses the urban space and argues that in the two movies, the female characters 
struggle and eventually create meaning in the urban room. Applying feminism 
and urban geography in analysing the position of female characters within the 
city, the paper finds that the two films offer their perception on, and solutions to, 
the imprisonment of women by the urban environment which is stereotypically 
masculine. 
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“I’m trying to organize a prison break. I’m looking for an accomplice. We’d 
have to, first, get out of this bar, then the hotel, then the city, and then the 
country. Are you in or are you out?”, demikian gurauan Bob dalam film Lost 
in translation (2003), film yang disutradarai Sophia Copolla. Lewat kacamata 
Bob dan Charlotte, dua orang Amerika yang mengunjungi Jepang, penonton 
disuguhkan keterpenjaraan di tengah ruang Tokyo yang metropolitan. 
Mereka teralienasi di tengah gaya hidup Tokyo dan menemukan kenyamanan 
dalam diri satu dengan yang lain. Isu ruang kota dan keterpenjaraan muncul 
pula dalam The good girl (2002), film karya sutradara Miguel Arteta. Tokoh 
utamanya yang bernama Justine di awal film berkata, “As a girl you see the 
world like a giant candy store filled with sweet candy. But one day you look 
around, you see a prison and you’re on a death row. Something’s locking you 
